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The work of art as an autonomous aesthetic phenomenon and be- 
cause of aesthetic form the intelligent spectator can simul- 
taneously participate in and observe a world which to a greater 

or lesser degree is different from that which he considers to be 
his own the intelligent spectator that is whose response to a 

work of art is aesthetic and when he does so he the intelligent 
spectator is enlightened. What does the conceptual form of the 
work of art do which makes this possible yes what. A Young Man in 
a Scarlet Turban by Masaccio (Tempera on wood panel, H., 1 ft. 4 in., 
W. 11 3/4 in. Purchased by Isabella Stewart Gardner from Costan- 
tini, Florence, 1898, through Bernhard Berenson; now hanging on 
the East Wall of The Room of Farly Italian Paintings, Isabella 
Steward Gardner Museum, Boston) yes what does A Young Man in 

a Scarlet Turban do which makes it possible for the intelligent 
spectator whose response to this work of art by Masaccio is 
aesthetic to simultaneously participate in and observe a world 
which to a greater or lesser degree is different from that which 
he considers to be his own. Methexis/mimesis and the work of 

art stimulates one or more of the sensory mechanisms of the 

human observer and because the stimuli have been assigned an 
aesthetic form sense perception is not unstructured it is directed 
guided sense perception directed sense perception and because the 
stimuli sounds lines pigments shapes for example are formalized 
the intelligent spectator whose response to a work of art is 
aesthetic similarly responds to the work of art the autonomous 
aesthetic phenomenon with related psychophysical processes such 

as those of association understanding imagination emotion. Guided 
sense perception and without aesthetic form the intelligent 
spectator would find it difficult if not impossible to distinguish 
for example Princess Ida or Castle Adamant from H.M.S. Pinafore 

or Au Bonheur des Dames from Le Ventre de Paris. Formalized 
stimuli stimuli which have been assigned an aesthetic form and 

not a single stimulus such as the word primordial an English 

word or the French word tarte or C sharp or a tube of cobalt 





blue paint or E flat or the sound made by a single drop of water 
falling a distance of eighteen inches onto a slab of marble. 
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